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One year after the death of Wagner, in 1884, 
Claude Debussy, aged twenty-two, won the Pre- 
mier Grand Prix de Rome with his cantata 
“L'Enfant prodigue.” While the musical world was 
bowing to the definite and complete supremacy 
that the Master of Wahnfried had gained, a young 
Parisian was quietly preparing to lay the corner- 
stone of his life work, the sum of which represents 
the most radical advance that music has made, 
since the days of Johann Sebastian Bach. Only 
in 1889 did Debussy hear ‘‘Parsifal,” “Tristan,” 
and the ‘‘Mastersingers,”’ in Bayreuth, and we aré 
assured that the experience caused him to shed 
tears of emotion. But already his mind was set 
in a groove that led diametrically away from 
Wagnerian principles. As early as 1879, Debussy 
had been engaged by the wife of a rich Russian 
railroad engineer, in the capacity 
of “privy pianist.”” His sojourn in 
Russia had an undeniable influen- 
ce upon his artistic development. 
The music of the gypsy bands, 
heard in Petrograd, and the works 
of Balakiref’s disciples, furnished 
the key-note to the exotic element 
so strong in Debussy’s music. He 
brought back with him. to France 
something of barbaric splendor 
and oriental languor, out of which 
he fashioned his own individual 
speech that will forever mark him 
as one of the most original inno- 
vators musical history has known. 
Even if one denies to his genius 
autogenesis, but points to Mous- 
sorgsky’s “Boris Godounow,”’ to 
certain phases of Chopin, to the 
nostalgie scandinave of Grieg, or 
to the contemporaneous exper- 
iments of Erik Satie, as possible sources of in- 
spiration, the wonder of it all is not the less 
astonishing. His style knows no precedent, and 
has remained unmatched. 

Debussy entered the conservatory at Paris, in 
1873. He gained distinction in the piano class of 
Marmontel. Three times he competed for a prize 
in the harmony class, conducted by Emile Durand, 
only to fail three times. After his travels in Russia, 
he returned to the Conservatoire. In 1880 he won 
his first academic laurels in the “‘class of accom- 
paniment,” which in reality meant the extempor- 
aneous harmonization of a given bass or melody 
at the keyboard. After a short stay in César 
Franck’s organ class, he became Ernest Guiraud’s 
pupil in composition. His studies finally brought 
him the highest award that the French Republic 
has to offer a young composer. In Rome, Debussy 
wrote the symphonic suite for orchestra and 
chorus, “Printemps,” and he began ‘‘La Damoiselle 
élue.” But the musical commission of the Institut 
in Paris rejected ‘‘Printemps”’ as being too erratic; 
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and angrily the composer withdrew ‘‘La Damoiselle 
élue.” This was the first serious conflict between his 
revolutionary tendencies and smug conventionality. 

The days of passionate disturbance at first 
hearings of a novelty by Debussy are over. The 
music of ‘‘Pelléas et Mélisande” incites no more 
turbulence in the pit, nor vociferous acclamations 
from the gallery. Though our time still resounds 
with the echo of militant propaganda, for or against 
Debussy, his estimation is based no longer upon 
a calculus of chance. His music has come to 
stay; it has left its stamp upon a “school” of 
younger composers; it demands, and it has de- 
veloped, a special type of interpretative artists. 
“C'est à prendre, ou à laisser’ —and to leave it, 
is to lose one of the few joys in this troubled age 
of fermentation. 

The first composition of De- 
bussy that appeared in print was 
a song, “Nuit d’Etoiles,” pub- 
lished in 1876, the words by Th. 
de Banville. The initial phrase, 
in the right hand part of the piano 
accompaniment to this song, gives 
note for note the theme of Méli- 
sande, in the later opera. Of the 
songs contained in the present 
volume, “Romance” and ‘Les 
Cloches” were the earliest to ap- 
pear; their first publication falls 
in the year 1887. In the next 
year the ‘‘Ariettes oubliées” came 
out, containing “C’est l’extase 
langoureuse”’ and “Il pleure dans 
mon cœur.” ‘‘Mandoline’’ ap- 
peared in 1890,and ‘‘La Cheve- 
lure’ is the second number of 
the “Chansons de Bilitis,’’ pub- 
lished in 1898. 

It isin his songs and in his piano pieces that 
Debussy is probably most successful, although 
his opera ‘‘Pelléas et Mélisande,” his string quar- 
tet, his orchestral “Prélude à l'après-midi d'un 
Faune,” will always mark the dawn of a new era in 
their respective forms of composition. 

Debussy wrote the words for his four ‘‘Proses 
lyriques,’’ published in 1893. Apart from these, 
his literary activity has been restricted to news- 
paper articles and criticisms, but their number is 
large. He has contributed to “La Révue Blanche,”’ 
i enGi) {Blas.-eto "Musica, Le. Figaro, "Flo 
“Comoedia,”’ and others. 

Debussy, and his music, have been the subject 
of books and articles in several languages. The 
work of the Frenchman Louis Laloy is still the 
best monograph extant, though some of this per- 
fervid apostle’s opinions may stand revision. In 
England and America, Messrs. Ernest Newman, 
Philip Hale, E. B. Hill and Lawrence Gilman have 
written interesting and valuable contributions. 
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PIANO SOLO 


Adami, The Rainbow 
Adams, Pandora’s Box 
Albeniz, Album of Hight Pieces 
Album for the Left Hand alone 
American Composers Album à 
Bach for Beginners. The Clavecin Book 
for Anna Magdalena Bach .b0 
Bartlett (Gertrude), Dutch Stories .50 
Bauer, Great Composers of the Past 1:00 
Becker, Carnival Sketches .60 
— A String of Merry Strains. 2 Bks, ea, .50 
Blumenfeld, Three Preludes 60 
Bohemian Composers Album 
Borch, Op. 187, Four Little Lyric Pieces 
Brigham, Pedals of the Piano 
— Seales 
Classical Album for Beginners, 20 Pieces 
Clough-Leighter, Studies in Expression 
Couperin-Hopekirk, Album of Ten Pieces. ‘75 
Cramm, Ten Easy Studies in Embellish- 
ments 
— Finger Songs for Little Hands 
Debussy, Album of Five Pieces 
Delbriick, Childhood, Dreams 
Digest of Easy Teaching Pieces 
Bk. I, .60; Bk. IT, .75 
Digest of Salon Pieces 215 
Franck, Prelude, Aria, and Finale (Rev. 
by Harold Bauer) 
French Composers Album 
Geibel, Album of Selected Pieces 
German Composers Album |, 
Graham, Six Sight-reading Studies 
Graziani- Walter, Album Pittoresque 
+ Six Morceaux Caractéristiques 
Gregh, Little Recreations 
Grenzebach, Ten Etudes in Progressive 
Order 
Groviez, Three Impressions of London . 
Harker, Op. 21, Six Woodland Sketches 
— Op, 29, Fairy Tales 
Harris, Six Romantic Pieces 
Heller (M. P.), Op. 81, Four Easy Pieces 
(both hands treble) 
—_— Seid oe Four Easy Pieces (treble and 
ass 
—) Op. 32, Four Easy Episodes 
Helm, Summer Scenes 
Henriques, Op. 30, Twenty Short Lyric 
Pieces 2 Books, each 1.00 
Hopsate Five Scottish Folk-Songs 
Huerter, At the Show 
— Album of Six Pieces 
Italian Composers Album, 2 Vols. each 
Juon, Op. 48, Four Miniatures 
Karganoff, Op. 10. Seven Miniatures 
Kohler, Practical Method. 4 Books each 
Krogmann, Op. 42, Miniature Sketches 
— Op. 105, Ten Bagatelles 
— Op, 106, Moods and Melodies 
Kühlstrom, New Large Note Pianoforte 
School for Small Nr 6 
Lang, A Morning in Muni 
— Allied; Nat. Anthems (simplified) 
— Crystal Stream of Folklore 
Marschal-Loepke, Autumn Fancies 
— Childhood Joys 
— In the Woodland 
— To Nod-Land 
— Winter Sketches 
Maxim, Album of Selected Pieces 
Meyer-Helmund, Op. 135, Four Nocturnes 
Messager, Dance-Suite ) ait 
Modern Dance Album, Vol. I. 
Neupert-Friedman, 33 Studies. 2 Bks. ea. 1. too 
Nevin (Ethelbert), Op. 7, Four Pieces 1.00 
Nicodé, Six Aphorisms “15 
Nolck, Suite’ Arabesque +60 
Northern ‘Composers Album 
Ornstein, Op. 9, Pygmy Suite 
Orth Co Op. 16. Six Piano Pieces 
— On. 18. Six Nature Pieces | 
Osgood, Greetings from Munich 
Palmgren, Sketches from Finland 
Parlow, From the Realms of Youth 
— Happy Hours (8 Pieces) 
Popular Graded Course. 2 Books, ea. 
Purcell-Arne Album, 16 Pieces for 
Beginners 
Reinhold. Suite Mignonne 
Risher, From, Grandmother’s Garden 
Rogers, The Golden Age 
Rolfe, ‘Tanglewood Tales 4 
Russian Composers Album, 3 Vols. each’ 
843 Saint-Saéns Op. 52, No. 6, Etude en 
Forme de Valse 
82 Sauerbrey, Tone Pictures .60 
339 Scharwenka-Capen, Op. 62, Twelve Pieces 260 
811a-e Sohmalstich, Op. 41, Play ey Work 
8 Books, ea. .60 
/ $88a-c Schmitt, Child’s Garden of ee 


; ks, ea, 
870 — Fun and Frolic 

366a-b — The Round of the Keys 2 Bks, ea. 
846 Schütt, Op. 48. Carnaval mignon 

















PIANO SOLO (Con) 


Schytté, Porty Pedal Studies À 15 
— Major and Minor 
— Ten Easy Transcriptions .75 
— Op.:68. 25 Modern Etudes | -60 
— Op..-75. Sp. Melodic Studies \ 
\ 10 Pts., ea, 1.00 
34a-b — Op, 94. ‘Musical Pictures 2 Parts, ea. .75 
362a-b — Op, 95. Easy Char. Studies 
AN 2 Bks., ea. .75 
85a-b — Op. 96. Tales and Fables 2 Parts, ea. 75 
36a-b — Op. 97. Joys of Youth. 2. Parts, ea. .75 
— ae Palette (8° Pieces) 75 
Op. 160, Twenty-Five Easy Studies, ,60 
Schytté-Friedman, Technical Piano Exer- 
cises 
Scriabin, Six Etudes 
— Album of Miscellaneous Pieces 
Seeboeck, Album of Selected Pieces 
Séyérac, From. Childhood’s' Days 
Shackley, Pastiecio A 
Sinding, Op. 44, Fifteen core 
2 Bks., ea. 1.00 
Sjôgren, Erotikon (Five Pieces) .75 
Smith (Hannah), Miniatures .60 
— Op. 19, Water Music .60 
Svinsiead Op, 22, Pleasant Pastime .60 
822a-b Wagner, Gems from the Operas. 2\ Viols., ea..75 
8 Whelpley, Op. 11, Characteristic Pieces .75 
- Op. 20. Easy ‘Piano Pieces -60 
Wyatt, Six Pastels 60 
Zilcher, Sketch-Book for the Young -60 
\ Zucca, 5 First Grade Pieces .60 
— 5 Second Grade Pieces 
— 5 Third Grade Pieces 


PIANO, FOUR HANDS 


d’Antalffy, Hungarian Suite 

Clough-Leighter, 4 Novellettes 

Fuchs, For Little Folks (12 Pieces) 

Gänschals, For the Home, 2 Bks. ea. 

Gilbert, 8 American Dances 

Goldner, Suité 6 

Heller (M. P.), Good Comrades (8 Pieces) 

Kronke, Op. 135. Little Suite 6! 

Malling, Ballet Suite 

Marschal-Loepke, Little Wood-Folks 

Nevin (Ethelbert), Op. 6, Three Dances 1.25 

— Op. 13, Water Scenes 1.25 

Schmitt (Susan), Easy Tunes for Two 

— Progressive Tunes for Two 

Secboeck, Six Piano Duets 

White, Op. 13. ‘Twleve Easy Duets 

Ne Op. 18.) Six Duets in Unfamiliar 
Keys 


PIANO, SIX HANDS 


Spielter, Six Easy Pieces 


VIOLIN SOLO | 


Depas-Rodin, 24 Progressive Studies in 
First. Position \ 

Dulow, Spiccato and Staccato 

Eberhardt, Arpeggio Studies . - 

ger Special Exercises for the Fourth” 

inger 

Gribadé, iiwelve Bow-Studies ; 

Hofmann, Op. 96, Double-Stop Studies 

Kross, Op. 18, Systematic Scale Studies 

Ritter-Stoessel, Scale and, Chord Exer- 


cises 
Rodin, Forty Exercises for Facility 


VIOLIN & PIANO 


Ahn-Carse, Four Easy Pieces EU ii 

— The Violin Teacher, Bk. I, 50; Bk. II, . 

B. M. Co. Digest. Eight Pieces (Easy 
Grade) st 

Burleigh, Six Fancies 

Dvorak, Op.'100.. Sonatina 

Elgar, Three Bavarian Dances 

Fauré [Loeffler] Sonata, No. I 

Graham, Very First Violin Lessons 

— The same, Violin part alone 

Helm, Summer Scenes (Six pieces) 

— The same. Violin part alone 

Helm-Stoessel, Sylvan Sketches 

Hollaender, Op. 48. Six Easy Pieces 

— The same. Violin part alone 

Kendrie, Four Elementary Studies 

Modern Violin Album : 

Nôlck, Op, 162, Six Pieces 

— The game, Violin part alone 

Pracht, Op. 12, Twelve Easy Pieces 

— The same. Violin part alone + 

oprah First Steps (10 pieces in First 
08 

— The same, Violin part alone 

Ryder, A June Idyl (Suite) 

Saint-Saënis [Loeffler], Havanaise 

Schmidt (E.), Five Bagatelles i 

Seitz, Classical Sonatinas 

Singer, Seven 


ay 


| Bks., ea 76 | 








5! 
sagan dit from Classic | 
Sources | .75 


135 Schmidt, (E.) 6 


2 Books 
\154a-h B. it, Co. Trio Albums, (Po., Vo. & 


281 B. 
28la 


“VIOLIN & PIANO (Con.) à 

Somervell, Suite. 5e PAUL Parts 

Sowerby, Suite ~ MAS 

Stoessel, Miniatures (ist pos.) 

Strube, Mirages (Six pieces in First Posi 
ion) : 

-Tolhurst-Lange, Album of Pieces in the. 
First and Thi rd Positions)» |. 

_ The same, Violin part alone 


‘CELLO & PIANO 


133; Büsser, Op. 52, Three Pieces = / 

131 Hollaender, Op. 48. Six Easy Piece 

1314 : — The same, ’Cello part alone 

132 Nôlck, Op. 43, Six Character Pieces 

Pieces for Beginners ~ 

134a-b rover (Alwin), 12 Easy one ; 
2 Vols. ea. 


CHAMBER MUSIC 


101a 


161. Blair, Three Transcriptions for String 


Quartet. (Bass | ad lib);  Grieg: 
“Spring” and ‘At Home "': Jadas- 
sohn; ‘Scherzo in F” 60 
156 Bornsehen, Easy Classics for Ensemble ae 
ers , : 
157a-b B. Me Co. ‘String Quartet Albums. RUE 
each 1.50 
& ’Cel) 


ols. each 1. Me 


ë 155 Nevin. aoe Laas ti: (Po., 2 Vos... ~ 


’Cel. 
153 9. Elegie and Serenade. 
Vos., Va. and ’Cello) 
Widor, Serenade. ee ’Cello and: 


Piano) 
ORGAN 


Bach for Beginners | 
Barnes, Op. 25, Suite in D 

Bossi (C. A.), Op. 87. Six Pieces at 
Bossi (M. E), Six Pieces bem eal 
Büsser, Two Preludes and Fugues > 

Carl, Christmas Music — 

— Lent and Easter Music 

— Special Church Services 

— Wedding Music 

— Funeral Music 

Douglas, Three Wedding Marches 
Emmanuel Book. 4 Vols. 
| Faulkes, Op. 101, Five Pieces ; 
re Folio of Six Pieces. 400 | 
Grieg, Op, 46, First Peer Gynt Suite. .60 | 
Liszt, Five Consolations | 60 | 
Nevin (E.), Organ Folio (Nine Pieces). 1.00 % 

- Wilson, Op. 7, Seven Preludes de 


SONG COLLECTIONS 


 204a-b Album of 12 Sacred Solos. High and Low 375 


206 American Composers, Album of 12 Songs .76. 
2092-b Bullard, Three Cavalier Songs. High and. ; 


Low 
213a-b anes ete Six Chou Songe done 
- | and Low (Eng. and Ger.) : 
223a-b Cui, Six Songs. High and Low OS 
212a-b Debussy, Six Songs (Eng. by Blisa Cums 
man) High and Low (Eng. and Fr.) 
208a-b Dupare, Six Songs (Eng. by Bliss Car- 
man) High and Med. (Eng. & Fr.) 
215a-b Fauré, Six Songs. High and Low 
ng. and Fr.) 
219a-b Franck, Six Songs. High and | Low 
(Eng. ‘and Fr.) 1 fa 
221a-b Gaynor. Five. Love Songs, High and Low: ! 
210 ue isl aah in Gray. Med. (Eng. and 
rench 
201 : Johns, A of Songs. High or Medium 
211a-b — Op. Three French Songs, ; 
and wea. (Eng. and Fr) _ 
Martin, Five Concert Songs. Medium 2108 
Neo-French Song Album, 12 Songs for. | 
“Medium Voice. (Eng. and Fr.) à 
Nevin, Six Duets, Sop. aed Alto j 
Five Old ares Ait, with Sacred ba 


Mediu 
214a-b Old Italian, Masters, Twelve Arias. Me | he : 
00 
225a-b Rachmaninof, Six Songs. High er Low EC 
203! Rotoli Album of Songs, Medium Voice 1. 00 : 


 207a-b Russian Composers, Album of 10 Songs. 


; High and Low 
222 Sinding, Six Songs, Medium : 
220a-b Strauss, Six Sone High and Low 


hated pe Album of 8 Songs, High end. 


VOCALISES 


251  Giraudet, Vocal Gymnastics 


MANDOLIN & PIANO 
Co Mandolin Album, ‘Twelve 


M. 
Pieces arr. by Ch. Graziani-Walter . 
nn VC ty Marin pert alone 








at 
PS 


oy ie 
nants 


Rvs 





